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False Friends is Sakib Saboor's first solo exhibition, following several years of group
exhibitions at, among others, Fotogalleriet, Fotografiens Hus, Kunsthall Oslo,
Dstlandsutstillingen, and Vaérutstillingen.

The exhibition consists of three series, The Dictionary, American Grammar, and Original
Copies, each of which, in its own way, explores how photographic signs shift meaning
across cultural and historical contexts.

Symbolism and Making Sense of Life

by Eunice Nanzala Schumacher

Across cultures symbols are a means to make sense of the world.They carry deep
meanings.These meanings are shaped not only by their conventional, cultural or
geographical context, but by the other contexts in which they are read, reread or
reimagined.

In False Friends the artist explores this instability, fluidity and plurality. The question of
“the original meaning” of symbols is central to this exhibition. In this exhibition’s three
series; The Dictionary, American Grammar and Original Copies, Sakib introduces us to

both familiar and unknown symbols from Norway, Pakistan, Spain, Germany and the
USA.

The Dictionary, a collection of more than 200 photographs of everyday symbols from
the artist’s archive is presented without explanations. They form an open visual
vocabulary, an invitation to the public to create their own connections, associations and
assumptions. The symbols may be familiar, distant or unknown, but the impulse to read
them and make (our own) sense of them is shared.

In American Grammar, American cars, flags and popular culture are presented as part
of Vanse's local visual identity with a visual language assembled far from their
origin(USA). Here, the symbols, though recognisably American, are adapted and
recontextualised into their new Norwegian context. What emerges from this is neither
imitation nor origin, but a visual language negotiated through memory, appreciation,
aspiration and nostalgia.

For me, Original Copies translates as Sakib’s most direct inquiry into the question of the
value of the original copy and its meaning. This series presents us with the opportunity
to understand the artist’s own interaction with seemingly familiar material from Pakistan-
a context that the artist is familiar with and continues to revisit in his practice.

False Friends invites the curious mind to look beyond any single meaning of an object,
ritual, or gesture; to draw unexpected connections and consider how easily something
familiar can speak an entirely different language.



How do we respond to the dynamic readings, reinterpretations, and recontextualisations
of the symbols we hold dear? Do we embrace them as acts of acknowledgement,
admiration, and respect? Do we engage in the endless struggle to reclaim and preserve
their original meanings? Or do we embrace the richness that emerges when meanings
accumulate, overlap, and transform across cultures and contexts?

Does the original copy and its original reading always hold the greatest value?

About the artist

Sakib Saboor (b. 1999) is a photographer based in Oslo. He holds a bachelor's degree in
digital marketing from Kristiania University College, with a specialization in photojournalism. His
work centers on visual storytelling and the exploration of identity, with particular emphasis on
the relationship between past and future. He works within a documentary framework, using both
analog and digital techniques.

His work has been exhibited at Fotogalleriet, Kunsthall Oslo, Fotografiens Hus,
Dstlandsutstillingen (Nitja senter for samtidskunst and Galleri Fijordheim), and Oslo Negativ. He
is represented in the collections of Preus Museum and the Mgller Collection.

About the series

Room 1: The Dictionary
Over 200 photographs from the artist's own archive, presented without explanation. An open
visual vocabulary, an invitation to form one's own connections and associations.

Room 2: American Grammar

Photographed in Vanse in Southern Norway, a place with a documented history of migration to
and from the United States. Here, American cars, flags, and popular culture form part of the
area’s local visual identity.

Room 3: Original Copies
Photographed in Pakistan. The series explores counterfeit goods and bootleg culture, not as a
problem, but as a visual language of its own, with its own logic.

Exhibition information

Hamar Kunstforening
22. august-6. september 2026
Opening hours: weekends 12:00-16:00

Text
Eunice Nanzala Schumacher

With support from
Fritt Ord
Kulturdirektoratet



